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JIHInponeTpOBCHKMI IepyKaBHUI YHIBEPCUTET BHYTPILIHIX CIIPaB

«TOTUYHUIN» HAPATUB Y PAHHII IPO3I I1.B. HIEJILJII

Cmamms npucesuena npooiemi peanizayii KOHYenmy «20MmuKay 8 aH2LilUCcoKill mpaouyii na npu-
Kknadi pannvoi nposu Ilepci biwi lenni. Busgiiemvbcs ma npocmesicyemscs 36 130K panuboi nposu
Ha npukaadi comuunux pomanie «3acmpoyyiy ma «Ceamuil Ipsiny I[llenni 3 aneniticoxoro nimepa-
MypHOIO MOO0I0 ma mpaouyismu nowamky XIX cmonimms. Bubip came yux meopie 015 ananizy
00yMOGIeHUL BKPALl HE3HAYHOIO KIIbKICHIO HAYKOBUX 00Ci0dceHb pannboi nposu [1.6. Llenni.

3a 0onomoeor nopisHANIbLHO20 MEKCMO8020 AHANI3Y paHuix nposzosux meopie ILB. I[llenni
«3acmpoyyiy ma « Ceamuii Ipginy UANAIOMbCA KIIOU08I OOUHUYI BU3HAYUEHHS KOHYENMY «20MUKa»
6 awneniticokitl nimepamypi nouamky XIX cmonimms. I[Ipocmedcyiomvcsi OCHOBHI TiHEBICMUYHI 0CO-
onusocmi ecomuunux pomanie I1.B.Ilenni. Ocrho6Hol0 memow 20MudHUX POMAHIE € MICIMUYHICTD,
3a2a0K08ICMb, HAONPUPOOHICMb Y NPOMUCABAEHHT payioHanizmy aimepamypu oceimu. Busnaua-
€MbCA XAPaKmepHa memamura, wo pionumse panuro nposy Llleini 3 auneniticokoro aimepamypHoO
eomuxoro. IIpoeooumuvcs ananiz 2omuyHOI 1eKCUKU Mda OCHOBHOI MeMamuKy y mekcmositl peaniza-
Yii’' Konyenmy 2omuxa y npo3oeux meopax. Busasisaemuvcsa mekcmosa peanizayis KOHYENnmis «caxy,

«cmpaxy ma HWUX KOHYEenmis AKi € Hesio'eMHUMU ma XapakmepHumy Aeuwamu O 20MU4HOI

npo3su opyzoi nonosunu XVIII — nouamxy XIX cmonime.

B pesynomami cucmemnozo usuenHs pAHHIX MEOPI8 ma AiH280CMUNICIMUYHOI IHmepnpemayii

mexcmie OY10 00CI0NCeHO 20MUYHUL HAPAMUE 3d O0ONOMO20I0 IeKCUUHUX OOUHUYb, WO BUKOPUCHIO-
8yromucs y npo3osux meopax Llenni.

Ocobnusa ysaea npudiinemuvcs OOCAIONCEHHIO OCHOBHUX KOSHUMUBHUX O3HAK, SKI peanizyiomo
KOHYENmu «Cmpax» ma «x#caxy», K 308HIUHI0 NPOsEY CMpaxy (ONUC 8UCIO08TIO8AHHA 0COOU, MIMIKU,
Jlcecmis, mouyo), NOGediHKy ma Ncuxonociunull cmat.Pemenvno npoawnanizosano micye, 6nius
ma poitb MOGHUX 3AC00i6 OJis1 ONUCY NPUPOOU.

Knrouosi cnosa: sxcanp, comuka, pannsa nposd, KOHYenm, xHcax, 2oMmudHUL pomMan

IocTanoBka mnpoGaeMu. XymoKHS CHajlIdHA
[lenni rpyHTOBHO BHBUEHA SIK 3a KOPJOHOM, TaK
i B Hammi kpaini. JliTepaTypHO-KpUTHIHOMY aHa-
T3y MiIIAF0ThCS MIEPEBAKHO WOTO MOETHYHI POOOTH.
ITpo30Bi ) TBOpPHM PO3MISAHYTI HE3HAYHOIO MIpOIO.
JocuTh TpUBaNUi 4Yac KPUTUKU NPUAULUIA MAlo
yBard panHii mposi (1810-12rr), BiAryKyIHO4HCH TIPO
Hel SIK Takoi, 0 He MPEACTaBIsE JITepaTypHOI IiH-
HOCTI [5, c.116]. TakuM ynHOM, HEOOXiTHO ITPOAHATTI-
3yBaru came panHto npo3y 1. b. Illemri. Marepiamom
JOCTIIKEHHS CIIy’KaTh MPO30B1 TBOPHU «3aCTPOLLID»
Ta «CB.IpBiny, onyonikoBani y 1810 ta 1811 pp. Bin-
IIOBIJHO.

V panniii TBopuocti Illemni MokHa po3mizHATH
CIIIN «TOTHYHOI» TOCTHKH, OCOOTMBOCTI i XymoXK-
HBOT MOBH Ta (hiT0cO(CHKOTO CTaBIEHHS JI0 CBITY.

IMocranoBka 3agavi. Y 3anpornoHoBaHild CTaTTi
miJ 4ac JOCHi/DKeHHsI HeoOXiaHo: 1) BH3HAYMTH
KOHIIENT "roTHKa" B aHIJIIHCHKIN JiTeparypHid Tpa-
nuniil; 2) BusBHTH 3B's130K mpo3u lemni 3 mitepa-
TYpPHOIO MOJIOI0 Ta TpaaMIisiMH modarky XIX cto-
JITTS Ta BUSIBUTH XapaKTEPHY TEMATHKY, 10 PiAHUTD
pannio mpo3zy Lllenni 3 aHMMIKACHKOIO JITEPaTypHOIO

TOTHKOIO; 3) MpOaHali3yBaTH «TOTHYHY» JIEKCHUKY
y TEKCTOBIll peaiizallii KOHIENTY TOTHKAa y MpPO3i
I.B. Hlemni «3actporiii» Ta «Ca.IpBin» [6].

AHAaJi3 ocTaHHIX AOCTiAKeHb Ta MyOaikamiii.
’Kanp rormyHOrO pOMaHy 3aiiMae 3HadyHE MicIe
B icTOpIil aHIMCHKOI Ta CBITOBOI JiTepaTypu. Po3-
KBIT aHIVIIHCHKOT TOTUYHOT IPO3U NPUIIAB Ha KiHEIb
XVIlI-nouarok XIX ct. JlitepaTrypHa roTHKa poO3-
misananacs Sk nepeapomantuyne spume (€. bepk-
xen, A.A. Emictparosa, H.O. ConoBiioBa), OTIM K
CaMOCTIWHUH JKaHp, BKa3ylOud Ha TOW BILJIUB, SIKUH
BOHA Majia B MOJAJIbIIOMY Ha PO3BUTOK aHIIIIHCHKOT
JiTepaTypu.

JocmipkeHHsT TeMH TOTHYHOTO pPOMaHy Ipo-
BOJMJIOCS SIK 3apyODKHHMMH, 1 BITUM3HSHUMHU Bue-
HAMH 1 JiTeparyposHaBisamu: A.A. Enwmcrparosa,
B.M. Kupmyncekuii, M.JIanurun, H.O. Conosiiosa,
€. bepkxen, J. Bapwmi, B.I. Makkapri, M. Cennep,
M.II. Anekceesa, T.M. IToTHinesa Ta iH.

Teopuicte I1.B.Illemnu posmisanacs roJIOBHUM
YHHOM Ha MPHUKJIAIL JIIPHYHUX TBOPIB, TPOBOIUIUCS
KOMIIapaTUBHI MTOCTI/DKEHHS T0e3il Ta IepeKyIamiB
PI3HHMH MOBaMH.
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Bukiaaa ocHoBHoro wmarepiamxy. Ha pyOexi
XVII-XIX cTomiTh HaJI3BUYaHHO TOMY/ISIPHAM CTaB
«TOTHYHUID pOMaH, SKUH OyB yHIKAJIHHUM JIiTEepa-
TYpHO-XyAOKHIM SIBHIIIEM Ta MaB HeOyBallMil YCITiX.
«oTnyHMIT» poMaH BIAPIZHIETHCS CIIOCOOOM IMOOY-
JIOBU CIOXKETY, SIKHH OOOB'SI3KOBO BHIIHMKOBYETHCS
HaBKOJIO TAEMHHIII Ta OTOUEHHI aTMOC(HEPOIO CTPaXxY,
MICTHKH Ta Kaxy. [leplmiiMu TBOPISIMH «TOTHY-
HOTO» pOMaHy OyJTi 3HAMEHHTI aHTJIIHCHKI TUCHMEH-
HUKH, Taki sk A. Penxmid, I. Yoo, V. bekdbopn
Ta Y. MeThIopiH, SKi CTBOPUIA OCOOIUBY «TOTHUHYY
arMocdepy y CBOiX TBOpax.

Ha nymky nocmigauka b. Harmnok, «rorndHmii»
pOMaH CcTaB CHpaBkHIM (EHOMEHOM JIliTeparypu
MepeIpPOMaHTH3MY, IO OYyJI0 TIOB'S3aHO HE JIHIIE
3 FI0TO HOBOIO €CTETHUKOIO, TIEPEOCMHUCIICHHIM 1CTO-
PUYHOTO MUHYJIOTO HaIlii, a i 3 TUM, 110 «TOTHYHI»
JiTepaTypHi TpaauUii MOXOIWIH 3 (QOJBKIOPHUX
Ta CepPEeHhOBIUHUX JKEPEII, TIOB'sI3aHUX 3 HalIaBHi-
HIMMU Ta HAHCHIBHIIIMMU JIIOICHKUMHU MTOYYTTSAMHU —
CTpaxoM Ta KaxoM Iepea HeBimoMuM [3].

I AHiKiH BKa3yBaB Ha MPHUCYTHICTh y paH-
HiX "TOTHYHHX" poMaHax "HEBIJIBOPOTHOCTI poKa
a00 3araJkoBOi MPUPOAM JIOAWHH, L0 MOEJHYBa-
JUCs 3 eJIeMeHTaMu Mi(oJIorii Ta HaAIPHUPOTHOTO.
Januit miteparypHHid HanpsIMOK BiApI3HSBCS WIe
HE TUIBKH TimepOoi3amielo MOYyTTiB IEepCOHa-
KiB, ajie ¥ CHWJIBHHM IEepeOiIbIICHHSIM B OITHCax
MICIIEBOCTI, 3aliBOi MicTH}iKallii MOBCIKIEHHOTO,
1 M000B'I0 10 MeIoApaMaTHYHUX €(EKTiB Ta eK30-
Tu4aHOTO » [1, €. 63].

H. ConoBiioBa OCHOBHOIO TEMOIO TOTHYHHUX
POMaHIB BBa)KAa€ «MiICTHUHICTh, 3aTaIKOBICTh JKHATTS,
HE3JIaTHICTh TPOHUKHYTH y TPUXOBAaHI BiA IFOA-
CHKOTO OKa TaEMHHIII AiiicHOCTi. CaMe 1151 puca Bij-
pi3Hs€ TOTUYHHUI pOMaH Bij MONEPEIHBOTO MPOCBIT-
HUIIBKOTO POMaHy, B SIKOMY TeMH OyJld Opi€HTOBaHi
Ha peanbHI KapTHHU JKUTTS, B HHUX OYJO TOJOBHE
parioHaTicCTHIHE TTi3HaHH OyTTs» [4, C. 52].

Jocimkyoun 0coOIHMBOCTI KTOTHYHOTOY» POMaHY,
Ha ayMKy O. Ma3syp, MO)KHa BUAIIMTH KiJIbKa OCHO-
BHUX JIHIN:

1) croker pomaHy OYIYy€TbCS CTPOTO HAaBKOJIO
TAEMHHUII Y MICTUYHOTO IMOJii: BUKpPAJCHHS, BOUB-
CTBO, 3HWKHEHHS TOIIIO;

2) y TBOpPi NPUCYTHIN HAIMIPHO AETATLHUI OMHUC
MIPEIMETIB, 30BHIIITHOCTI TE€POiB;

3) Bce OIOBiaHHSA NPOCSKHYTE arMocdeporo
CTpaxy i cTpaxy;

4) nist poMaHy pO3TOPTAETHCS B CTAPOMY MOHAC-
THP1, MAETKY a00 POIOBOMY 3aMKY, IIPH IIbOMY B ITHX
OyarHKaxX 000B'SI3KOBO IIOBUHHI OyTH TaEMHI KIMHATH
1 MOBYAa3Hi CITyTH;
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5) B onmcax 0OOB'SI3KOBO MOBHUHHI OyTH HPUCYT-
HIMH HarHiTaJbHI PaKTOPH: BUTTS BITPY, CKPUIT MOC-
THH, YAICH CTOTIH TOIIO;

6) IEeHTpaTbHUN TMEepCOHAK HaWJacTime IOHa
IiBYMHA, IO YOCOOII0E y CBOEMy o00Opasi moOpo
1 Ha/liJIeHa yciMa YeCHOTaMH;

7) B KiHLi poMaHy J00pO 0OOB'SI3KOBO MEPEMOXKE
HaJI 3JI0M, a TOJIOBHUH Tepoil Oyne BUHArOpoIKeHU
3a CBOI MYKH;

8) y croxeTri 000B'SI3KOBO Mae OyTH MPHUCYTHIM
JIAXOMIH, IKUH € KITFOY0BOI0 YaCTHHOIO CIOKETY [2].

VY panHi#l roHOCTI 1Ie He Oymy4dn cTyaeHToM [ToHa
[Lb. Ienni sk i 6arato XTO 3aXOMHBCS T'OTHYHOIO
miteparyporo. Jlo nmouatky XIX cTonmiTTs aHrmiiceKa
roTHYHA JIiTeparypa Halylja IMIUPOKOT MOMYJIIPHOCTI
BHACIIIOK BiZIMOBU BiJ palioHaTi3My Ta Iparma-
ti3my lIpocBiTHHITBA 3 OMHOTO OOKY, TaK i Bimpo-
JDKEHHAM 1HTEpecy SIK A0 JIITepaTypHOi CHaIIIuHH
CepennboBiuusi, 10 (ONBKIOPY, JIEreH, MepeKa3iB
1 HapoaHUX Oanaf, CBITy ysaBH Ta paHTasii 3 IHIIOTrO.
Jlo 1boro MOXKHa JJOIaTH 1 CyTO HalliOHAJbHY aHTIIi|-
ChKY MEXY — POMaHTH3M, BUPAXKECHUI uepe3 Crorisi-
JAHHS TaCTOPATBHOTO TIeH3axy, pyiH 3aMKiB, aHTJIIH-
CHKOI «MEJIaHXOJMi» Ta iH.

lonoBHE 3aBHaHHS MHCTELTBA ABTOPH OadHIIH
y BIUIMBI HOTO HE HA PO3YM 1 MOYYTTS, a B IPAarHeHHI
«TpOOYIUTH BCIO Millb ysiBU». Y JITEpaTypi MoeTnd-
HOT TO/IIOHI 3aXOIUICHHSI TIPU3BENU JI0 3aPOJHKECHHSI
Ta PO3BUTKY JKaHPY «LBUHTApHOI» €JIeril, IOXMypuX
(inocodcTBYBaHs HAa TEMY PO MUHYIIII 3eMHi OJara,
PO CaMOTHICTh, PO TUKY NPUPOIY; Y IPO31 — CIpH-
STM CTAHOBJICHHIO «TOTHYHOTO» POMaHy, Jie¢ y Kax-
JUBOMY BHIVISIIII MPECTAaBANINd PYiHH CEpeAHbOBIU-
HUX 3aMKiB, CKJICTIIHHS CTapOBHHHUX MOHACTHpIB
Ta a0aTCTB, MiA3EMEIUII 31 CKIIETIaMH.

Amnrmiiiceka rotmyHa mpo3a XVIII cr B3sma 3a
OCHOBY ippeaJibHe, Jisikatoue i Hagnpupoane. Podoc
i JleiMOC aHTMIHCBKOT TOTHKH — «CTpax» 1 «oKax»
po3noBini € ocHoBHUME Temamu. lllemni y panHiit
TBOPUOCTI HE BHIAJKOBO 3BEPHYBCS HacamIepe
caMe 1o mpo3u. Y pomaHax «3acTporri» Ta «CBs.
IpBaiin» Ilemni mMpPOKO BUKOPUCTOBYE TEMATHKY,
XapaKTepHy MAJsl aHIIIMCHKOrO TOTUYHOIO POMaHy
XVII cr. LUe i micTuuHi 00CTaBUHM, BHKpaAJCHHS
repoiB 1 CTBOpEHHsS arMocdepu CTpaxy i cTpaxy
Yyepe3 OMUC OOCTaHOBKM, 30BHINIHOCTI MEPCOHAXKIB
SIK IO3UTUBHUX, 1 HETaTUBHUX, 1X XapakTepy Ta oBe-
JIHKH 1 000B'SI3KOBO MPUCYTHICTD JTMXO/IiB.

Hacnigytoun aHIIiHCBKY TOTHYHY —TpaIulliio
[enni Bke Ha caMOMy MOYATKy pOMaHy BBOAUTH HAC
B aTMoc(epy HaANPHUPOAHOTO Ta JKAaXJIHBOTO, BUKO-
PUCTOBYIOUH JIJISI OTIHCY «TEMHY JICKCHKY», 30BHIIITHI
aTpuOyTH «CTPALIHOTIO 1 KaXJIMBOT0» — BUKPAJCHHSA
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JIOAeH, YB'SI3HEHHS iX y KaxJIUBii meuepi, «TeMHUH
HEBIJI'€MHI €IeMeHTH: «everything was till obscured
by total darkness, the darkness reigned within still
more horrible, Verezzi beheld the interior of his cav-
ern as a place whence he was never again about to
emerge — as his grave; the gloomy walls of the cavern
upon which the darkness hungy.

3 moyarky po3moBiJii aBTOp BU3HAYAE TICHXOJIOT14-
HUH 1 eMOIIHNI CTaH TepoiB 3a JOMOMOTOI0 BUKO-
PHUCTaHHS €MOTHBIB — JICKCHUHUX OJ[MHMIIb, SIKi BUpa-
JKArOTh eMOIIiT JIFoaAuHH. L1i KITFOU0Bi CJIOBA 1 € TUM, IO
JTO3BOJISIE CTBOPHTH 1 Iepenaru arMocdepy «rotud-
HOTO» TBOPY, HaJlalo4u HEOOXiTHY [0 HA YHTa4a,
HaMararo4uch BUKIUKATH B YUTa4a TOJIOBHUM YHHOM
HETaTWBHI EMOI[iiHI TEepeKWBaHHS YH CIIBUYTTS.
Uwnray 3a3Buuail cipuiiMae oIy TTs Ta €MOIIii Tepco-
HaXXiB 4yepe3 KapTHHY, CTBOPEHY aBTOPOM 3a JIOTIOMO-
TOI0 1HIUBIyaIbHO-aBTOPCHKUX 00pas3iB, aje y CBOil
panHiil npo3i e me He CTBOPIOE CBOI YHIKaJIbHI
IH/IMBITyaJIbHO-aBTOPCHKI OJUHMUII, 2 BUKOPUCTOBYE
BXKE€ ICHYFOUHMI BOKAOYJISp.

[Ipuuman — 6a’kaHHS 3aI[iKaBUTH YUTada, Biapaszy
K 3aHYPHUTH WOTO B HEoOXimHY arMocdepy HaAmpH-
POIHOTO, 3po0UTH e(EeKT 1 yTPUMYBaTH yBary 4Ynrada
MPOTSITOM BCHOTO OIOBIJIAHHS, BUKJIUKATH CIIBUYTTS
JI0 HEIaCHHUX, TPUMATH B MOCTilHIN HamNpy3i, HATHi-
TaKYH CUTYAI[IF0 BUKOPUCTOBYFOUH JUIS I[LOTO TPiay
"mepensK — cTpax — xax'.

OCHOBHMUMH KOTHITUBHUMH O3HAKaMH, 1110 TIPEI-
CTaBIISIIOTHh KOHIICTITH «CTPaxy» 1 <«OKaxy» € MOBHI
3aco0u, M0 BUPaXKAIOTh 30BHINIHINA TPOSB CTPaxy,
SKUW TPOSIBJISIETBCS  4epe3 eMOIlii TepCOHaXIB
(cTpax, xax, oruja, nepessik, TPUBOra, 3J1icTh TOIIO)
Ta OMUC BHUPAXKEHHS iX OOMWYYsI, MIMIKH, >KECTIiB
tommo: Oh! what ravages did the united efforts of dis-
ease and suffering make on the manly and handsome
figure of Verezzi ! His bones had almost started
through his skin ; his eyes were sunken and hollow ;
and his hair, matted with the damps, hung in strings
upon his faded cheek. Zastrozzi's cheeks turned
pale with passion, his lips quivered, his eyes darted
revengeful glances, Zastrozzi's eye gleamed with
impatient revenge.

OcoOnuBa yBara NPUAUISETHCS BUPA3y Ouei:
frightful glare, eyes of Ginotti glaring with demo-
niacal scintillations; the fire which flashed from
his expressive eyes, the dark and mysterious gaze
of Ginotti. “*St.Irvyne”

[lcuxonoriyHuii CTaH MEPCOHAXIB, MOBEIIHKA
JUXOMIiB Ta iXHIX XEpTB, X IMEpPEKUBAHb Ta MOBE-
JIHKHW, aBTOpY YYyAOBO BIAEThCS IIOKa3aTH BUKO-
PUCTOBYIOUH Ty CaMy TE€MHY JIEKCUKY: his unhappy
and dependent situation; darkened expression

of countenance seemed perfectly correspond with
the horror; a small crust of bread was all that now
remained of his scanty allowance of provisions

“Zastrozzi”; In the most solemn manner,
therefore, he now prepared himself for death, which
he was fully convinced within himself was rapidly
approaching “St.Irvyne”

s Toro, mo0 BUKJIMKATH CIBYYTTS A0 MEp-
COHaXXa aBTOp 13 €aMOro IOYaTKy BUKOPUCTOBYE
emnitetn wretched, onucye ioro sk exiled from hap-
piness, hapless victim, Zastrozzi's prey, wretched Ver-
ezzi. Y 4ynATa4a BUKJIMKAE CIIBYYTTS JIO KEPTBH HOTO
cTaH 0e3MOPagHOCTI Ta MepeAdyTTs ripuoro: Every-
thing was denied him but thought, which, by compar-
ing the present with the past, was his greatest tor-
ment. “Zastrozzi”

AtMocepa cTpaxy 1kaxy 3a 3a[yMOM aBTOpa Mae
MPOHM3YBATH BECh TBIP 13 CAMOT0 [MOYATKY Ta yTPUMY-
BaTH HaNpyry 1o KiHug. CTpax MoB's3aHuil 3 pisHUMH
[OYYTTSIMU — HEHABUCTI Ta OTU/M, 3HEBAru Ta PO3-
YapyBaHHS, TPUBOTH Ta TPEMETY, 3710CTi Ta oTi: The
feelings of his soul flashed from his eyes — his frown
was terrible. Emitet "extreme" TiIBKH ITOCHITIOE 1 0€3
TOrO O€3HaNIHHICTh, JXKaX, HETAaTHMBHY KOHOTAIIIO
cnosa "terror, fear"

HatimeH1i Hr0aHCH MPOSIBY €MOIIii CTpaxy BUpa-
JKCH1 y BUIJISAI JTIECITIB:

the landlord trembling obeyed the summons, weak-
ened by unnatural, extraordinary sleep, he trembled,
sullenly obeyed.

Jns miaTpuMKe 4yuTadiB B arMocdepi crpaxy
Ta CTpaxy aBTOp BHKOPHCTOBYE MpUHOM Oararopaso-
BOTO MOBTOPY KIIFOUOBUX JICKCUYHUX OJMHHUIIb

horrible situation, horrible events, excess of ter-
ror, unnatural sleep, terrible dream, inexplicable hor-
ror, dizzy height, dreadful day, mysterious figure,
terror, horror, dreadful, tremble, obey. Bucoka vac-
TOTHICTh BYXUBAHHSI Ta THIINX CJIiB

cold tremor, enormous, mysterious, awful, fright-
ful. KinbKiCTh TO3WTUBHUX YH HEHTPAIBHUX OIH-
HUIb HE3HAUHA, HATNPUKIAI: magnificent, tranquil
waters, calm, serene;

[MocwiroBatu BpaskeHHS 32 33 [yMOM aBTOpa MOBH-
HHI TaKo)X NPUKMETHWKHA Ta MPUCIIBHUKK (YacTo
y HaWBUIIOMY CTYIIiHi), 10 HECYTh HETAaTUBHY CEMY
Yy HOMIHATUBHUX YH JIECTIBHUX KOHCTPYKIISX: fierc-
est revenge, most gloomily answered, Ugo most
fearfully questioned Z.

Oco0OnuBe Miciie mocigae onuc MicreBocti. Jlis
CTBOPEHHsI TIOXMYpOi aTMoc(epu aBTOp MPOJOBKYE
BUKOPUCTOBYBAaTH «TEMHY» JICKCHKY:

a small inn on a remote and desolate heath |,
The cottage stood on an immense heath, lonely,
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desolate, and remote from other human habitation,
desolate and dark cavern, He ran several miles,
still the dreary extent of the heath was before him:
no cottage yet appeared, where he might take shel-
ter. Night came on — they entered an immense for-
est. A large and magnificent building, whose bat-
tlements rose above the lofty trees. it was built in
the Gothic style of architecture and appeared to
be inhabited. In a gloomy and remote spot stood
the Castella di Laurentini. It was situated in a dark
forest. into this gloomy mansion was Verezzi con-
ducted by Matilda.

[lopiBHsemo momiOHUI ommc y pomani «CB.
IpBiny: the castle, built like all those of the Bohemian
barons, in mingled Gothic and barbarian architec-
ture, the antique entrance and passing through a vast
and comfortless hall, fallen grandeur its vast ruins
reared their pointed casements to sky. masses of dis-
jointed stone were scattered around; and, save by
the whirrings of the bats, the stillness which reigned,
was uninterrupted «St. Irvyney. TyT MU 3HAXOAUMO
MIPSIMUH TTOCHJT HA CEPEAHBOBIUHY apXiTEKTypYy, MOe-
TUYHA JICKCHKA TMpPEACTABICHA IS, 1 caM OIUC
PSCHIE TOIPOOHIISIMU Ta JIETAISIMU.

ITpu omuci mpupoxau i B «3actpouui», i B «Cs.
IpBiHi» aBTOp BHAETbCA O BUKOPHUCTAHHS «TEM-
HUX» emiteTiB: violent, terrific, dark, gloomy,
remote — Dark, autumnal and gloomy was the hour
“St. Irvyne”; violent thunderstorm shook the ele-
ments above; a more violent crash shook the cav-
ern; The violence of the storm was past, but the hail
descended rapidly, each stone of which wounded his
naked limbs «Zastrozziy

Jns mocuieHHd Po3MaiTTd aBTOp BHAETHCA JO
BUKOPUCTAHHS HEUTpaJbHOT YK MOETUYHOI Men3ax-
HOI JIEKCUKH: the sky was serene, the blue ether was
sprangled with countless myriads of stars; the night
was calm and serene — not a cloud obscured the azure
brilliancy of the sprangled concave above —not a wind
ruffled the tranquility of the atmosphere below. YacTi
JIEKCUYIHI Ta CHHTAKCHYHI ITOBTOPH.

VY pomaHi «3acTpoIlii» OMUC TPUPOHU, TeH3aKy
npuJieHo Oararo 3HaueHHS. [Iporsrom po3mo-
BiZll aBTOp MOCTIHHO BIAETHCS 10 OMHCY HPUPOIH,
npoTe, y CBOIM OMUCH X04 1 4acrTi, aje npocrti. Jlek-
CHMKa JIOCHUTh TPOCTa 1 ONHOMAHITHA, TEPEBAKHO
OTHCYETHCS JIepeBa, HeOO, MICAIb, MICSYHHNA TIPO-
MiHBb Y TEMHOMY HeOi, TOpH, TipChKi BEPIINHH, BITED,
rpo3a, Hi4 41 Beyip.

The mountains were clothed half up by ancient
pines and plane-trees. whose immense branches
stretched far; The evening was calm and serene,
thew lofty pines signed mournfully, Far to the west
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appeared the evening star, which faintly glittered in
twilight Zastrozzi; Every flash of lightning, although
now distant, dazzled his eyes, accustomed as they had
been to the least ray of light; The moon , in tranquil
majesty, hung high in air and showed the immense
extent of the plain before him. Two pine- trees,
of extraordinary size, stood on a small eminence.
Omnwucu Micaus gyxe mpocTi 1 KopoTki: — The moon-
beam played upon its surface. the moonbeam...
threw dubious shades upon the dark underwood
beneath. the moonbeams played upon the tranquil
waters of Danube. «Zastrozziy. IlopiBHsieMO 3 nofi-
ouuM ommcom y CB. IpBini: The majestic moon
which hung above their heads tinged with silver
the fleecy clouds which skirted the far-seen horizon;
and borne on the soft of the evening zephyr, shadowy
lines of vapour at intervals crossed her orbit; then
vanishing into the dark blue expansiveness of ether,
their fantastic forms, like the phantoms of mid-
night, became invisible «St.Irvyne». Tyt Mu Bxe
3HAXOAUMO IIOETUYHUU OIUC HIYHOIO MICSIYHOTO
Mei3axy. YTOUHIOKTECA Ta JETaIbHO ONUCYIOTHCS
BXKE TIOPH POKY, OITUCH PACHIIOTH PI3HUMHU OapBaMHU.
Meradopu, emiTeTd, TOPIBHAHHSI, YOCOOJIEHHS
Ta TinepOoIn 3yCTpivalOThCS JOCHTH YacTO came
y CB. Ipsini: It was autumn. The mountain-tops,
the summits of the far-seen piles of rock, were gilded
by the setting glory of the sun, It was now hasten-
ing towards spring and the whole country began
to gleam with the renewed loveliness of nature.
Odoriferous orange-groves scented the air. the face
of nature was smiling and gay St.Irvyne. Sckpasi
(dapOu, 3ByKHM Ta 3amaxy HANOBHIOIOTH Ta OXKUBIIO-
I0Th TIPUPOJTY.

[lensti BUKOPUCTOBYE Pi3HI CTHIIICTHYHI TPHUHOMHU
3METO0 [TEPEAATH KTOTHUHY» aTMOC(Epy Ta CTBOPUTH
y uuTaya BiAMOBiAHMIA cTaH. Y pomadi "3acTporri"
MU MOYKEMO 3HAWTH JIMIIEC HEBEJNHKY YaCTHHY TpPO-
niB — emiteru gloomy, with a demoniac smile; nopis-
HSHHS a pitchy darkness; light and symmetrical as
a celestial sylphid; the death-like fiat of her destiny;
NepuBaTH fear- fearful-fearfully i nekcU4HI TOBTOPH.
VY Cs. IpBiHi Tponu mpezacraBieHi HabaraTo mWupLIe:
eniTetu — gigantic, deafening, ferocious, terrific, life-
less, darkened, frightful etc, metadopu Verezzi was
still wrapped in deep sleep, nature seemed to have
drawn her most gloomy curtain, The storm at last
ceased , the pealing thunders died sway in indistinct
murmurs, his soul seemed to have winged its way to
happier regions. a cavern , which yawned in a dell
close by. «Zastrozziy. Y pomani «CB.IpBiHn» meTa-
(dopuuHi ommcH 3ycTpidaroThes HabaraTo dacTilie,
HIX Y «3actpomnti», cp. the inhabitants of Genoa lay
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wrapped in sleep; as if hell had yawned at the feet
of the hapless Wolfstein, all was silent in the cham-
ber of death, the precipice yawned widely beneath his
feet; npuem onuyemesopenus — the pines signed, mid-
night meteors danced above the gulf; the rocky bosom
of the mountains, CAHOHIMIYHHMNA psAJ Ta JEKCUYHI
MOBTOPH, TOCTU3MH — perish with hunger, limbs,
fatigue, oblivion, Day had not yet appeared, but
faint streaks in the east presaged the coming morn.
Bci 11i TeKCHKO-CTHITICTHYHI TPUHOMH Ha YWTada 3a
aBTOPCHKUM 33][yMOM TMTOBHHHI TIepeaBaTH MOTPiOHY
atmocdepy.

Tpoxu migHE CeHMI CTUIIB, IO PITHUTH IPO3Y 3 Oe-
3i€10, MU 3yCTpiUYaEMO BXKE Ha caMOMy moyatky: Not
long did the hapless victim of unmerited persecution
enjoy an oblivion which deprived him of a knowledge
of his horrible situation. He awoke — and overcome
by excess of terror, started violently from the ruffians’
arms. The day passed as had the morning — death was
every instant before his eyes — a lingering death by
famine — he felt its approaches; night came, but with
it brought no change. Btim, moaiOH1 macaxi 3ycrpiya-
TUMYThCSI i HaJ[alli MPOTSITOM YChOTO TBOPY.

BucHoBkn Ta mpomo3unii. TakuMm 4nHOM, Tpo-
BIBIIM JOCHTIDKeHHS paHHiX pomaniB [1.b. Hlemmi
MO)KHA JIMTH TaKUX BUCHOBKIB: Ha movaTky XIX cTo-
JITTA B aHIJIHACHKIHN JiTeparypi JOCHTH MTOMYISIPHOIO
CTalla «TrOTHYHA» TEMaTHWKa, 10 TOJArana B TpH-
CYTHOCTI B CIOXKETi pOMaHy ippeabHHX, JISIKaIOUunX
1 HaANPUPOIHUX TEM 1 XapaKTEepHUX JIEKCHYHUX
OIUHUIb. KOHIENT «roTHKa» BUPAKEHUH y BHUKO-
pUCTaHHI EMOTHBIB, «TEMHOI» JCKCHUKHA HaTaHHS
XapakTepHOI aTMOCc(epr TOTUIHOTO pOMaHy. ¥ CBOIX
pomanax I1.B.11lemti mupoKo BUKOPUCTOBYE «TEMHI»
SHITeTH, JICKCUYHI TOBTOPH, TOPIBHSHHS Ta MeETa-
¢dopu, pu bOMY B poMaHi «3acTpolii», skuii OyB
HalVCaHW| Ta BUJAHWH TIEPITUM, BUKOPUCTAHHS IIUX
TpotiB MU 6adnmo piamre, Hix y «CB. IpBiHi».

VY nmpyromy pomaHi aBTOp YacTillle BAA€THCA JIO
CTWIICTHYHUX TPHUHOMIB TepcoHidikarii, Mera-
(hopuUHUX TOPIBHSIHL Ta IMOETU3MIB, IO JOCUTh
CWJIBHO BiJpi3Hs€ HOro Apyruil poMaH y JEKCHKO-
CTHJIICTUYHOMY TUTaHi. [lacaxi 3 omucoM mensaxy
BUAULIIOTECS OapBamMu, MetadopamMu Ta IMOCTH3-
MaMH, SKi piTHATh POMaH i3 TOSTUIYHUMH TBOPAMH,
HaIlMCaHUMU HaJai.
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Ishchenko T. V. “GOTHIC” NARRATIVE IN EARLY PROSE BY P.B. SHELLEY
The article is devoted to the problem of the implementation of the concept of "Gothic" in the English

literary tradition on the example of the early prose of Percy Bysshe Shelley. The connection of early prose is
revealed and traced on the example of Gothic novels of “Zastrozzi” and “St. Irvyne ; or, the Rosicrucian” with
English literary fashion and traditions of the early 19th century. The choice of these works for analysis is due
to the extremely small number of scientific studies of the early prose of P.B. Shelley.

With the help of a comparative textual analysis of the early prose works of P.B. Shelley “Zastrozzi” and “St.
Irvyne ; or, the Rosicrucian” key units are identified to define the concept of "Gothic" in English literature
of the early 19th century.

The main linguistic features of the "Gothic" novel as a phenomenon of pre-romantic literature are traced.
The main theme of Gothic novels is mysticism, mystery, supernaturalism in contrast to the rationalism
of enlightenment literature. The characteristic theme is determined, which makes Shelley's early prose
related to English literary gothic. The analysis of the Gothic vocabulary and the main theme in the textual
implementation of the concept of Gothic in prose works is carried out. The textual realization of the concepts
"horror"”, "fear" and other concepts that are integral and characteristic phenomena for the Gothic prose
of the second half of the XVIII and early XIX centuries is revealed.



Bueni sanucku THY imeni B. 1. Bepnancbkoro. Cepisa: ®inosnoris. JKypranictuka

As a result of systematic study of early works and linguistic-stylistic interpretation of texts, the Gothic
narrative was studied with the help of lexical units used in Shelley's prose works.

Particular attention is paid to the study of basic cognitive features that implement the concepts of "fear”
and "horror" as an external manifestation of fear (description of facial expressions, facial expressions,
gestures, etc.), its behavior and psychological state. The place, influence and role of linguistic means for
the description of nature are carefully analyzed.

Key words: genre, gothic, early prose, concept, horror, gothic novel
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